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SCHOOL  OF  INDUSTRIAL  ART, 


Historical  Sketch. 

IHE  Pennsylvania  Museum  and  School  of  Industrial  Art 
ly?^  was  incorporated  the  tAventy-sixth  day  of  February, 
1876,  for  the  purpose,  as  stated  in  its  charter,  of  es- 
tablishing "  for  the  State  of  Pennsylvania,  in  the  City  of  Phila- 
delphia, a  Museum  of  Art  in  all  its  branches  and  technical 
applications,  and  Avith  a  special  view  to  the  development  of  the 
Art  Industries  of  the  State ;  to  provide  instruction  in  Draw- 
ing, Painting,  Modeling,  Designing,  etc.,  through  practical 
schools,  special  libraries,  lectures,  and  otherwise.  The  institu- 
tion to  be  similar  in  its  general  features  to  the  South  Kensing- 
ton Museum  of  London." 


The  purpose  of  the  institution  as  thus  defined,  is  distinctly 
industrial.  The  collections  at  Memorial  Hall,  where  thie 
Museum  is  located,  embrace  examples  of  art  work  of  every 
description,  but  as  the  city  already  possesses,  in  the  Pennsyl- 
vania Academy  of  the  Fine  Arts,  an  institution  devoted  to  the 
advancement  of  the  Fine  Arts,  it  Avas  determined  by  the 
founders,  to  make  the  collections  of  the  Pennsylvania  Museum 
as  largely  as  possible,  illustrative  of  the  application  of  Art 
to  Industry,  and  the  instruction  in  the  school  has  constant 
reference  to  a  similar  purpose. 

The  institution  owes  its  origin  to  the  increased  interest  in 
Art  and  Art  Education,  which  was  awakened  by  the  Centen- 
nial Exhibition  of  1876. 

Pending  the  incorporation  of  the  institution,  a  fund  of  fifty 
thousand  dollars  was  subscribed  with  which  to  make  purchases 
at  the  exhibition.  In  the  selection  of  objects  the  trustees  had 
the  benefit  of  the  advice  of  the  foreign  commissioners  to  the 
Exhibition,  and  in  several  instances  the  institution  was  the 
recipient  of  valuable  gifts  from  individual  exhibitors.  Around 
the  nucleus  thus  formed  the  Museum  has  grown  by  purchase, 
gift,  and  bequest,  to  its  present  proportions,  numbering  in  its 
collections  upwards  of  ten  thousand  objects. 

The  entire  collection  of  the  products  and  manufactures  of 
British  India,  which  was  shown  at  the  Centennial  Exhibition, 
was  presented  to  the  Museum  by  the  British  Government  at 
the  close  of  that  exhibition.  It  occupies  the  whole  of  the 
west  corridor  at  Memorial  Hall. 

The  Moore  memorial  collection  of  objects  of  Art,  presented 
to  the  Museum  by  Mrs.  Bloomfield  H.  Moore  as  a  memorial  to 
her  late  husband,  occupies  the  entire  east  corridor.  It  con- 
tains exquisite  examples  of  Lace,  Embroidery,  Fans,  Jeweivy, 
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Pottery  and  Porcelain,  Metal  Work,  Enamels,  Carved  Work 
in  Ivory  and  in  Wood,  Tapestries  and  Pictures. 

The  Museum  also  possesses  several  smaller  collections,  suffi- 
ciently complete  in  themselves  to  be  regarded  as  fairly  repre- 
sentative of  the  departments  to  which  they  belong.  Of  these, 
the  Caspar  Clark  collection  of  Persian  metal  work.  Pottery 
and  Textiles,  the  Vaux  collection  of  Ancient  Pottery,  and  the 
Castellani  collection  of  Textiles  are  perhaps  the  most  important. 

In  addition  to  its  actual  possessions,  the  Museum  is  con- 
stantly receiving  accessions  in  the  form  of  loans  of  a  more  or 
less  permanent  character,  by  which  the  element  of  freshness  is 
secured,  and  popular  interest  in  the  collections  continually 
rencAved. 

Th§  purpose  of  the  School  is  to  furnish  such  instruction  in 
Drawing,  Painting,  Modeling,  and  Designing,  as  is  required  by 
designers  and  workmen  in  the  various  Constructive  and  Deco- 
rative Arts,  and  to  serve  as  a  Training  School  for  teachers  of 
these  branches. 

It  was  opened  during  the  winter  of  1877-8  in  temporary 
rooms  in  Industrial  Art  Hall,  at  Broad  and  Vine  Streets.  It 
was  afterAvards  removed  to  the  rooms  of  the  Franklin  Institute, 
at  15  South  Seventh  Street,  and  again  in  1880  to  the  building 
1709  Chestnut  Street,  Avhere  it  remained  until  its  removal  in 
1884  to  the  building  which  it  occupies  at  present. 

Up  to  the  time  of  this  last  removal,  the  work  of  the  classes 
was  confined  to  the  general  courses  in  Drawing,  Painting  and 
Modeling,  with  constant  regard  to  the  needs  of  the  industries, 
it  is  true,  but  without  attempting  to  provide  instruction  in  any 
of  the  occupations  themselves,  which  it  was  hoped  would  be 
most  directly  benefited  by  the  training  which  the  students 
received  here. 
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The  need  of  providing  facilities  for  such  technical  instruc- 
tion however,  became  apparent  very  early  in  the  history  of  the 
school,  as  it  was  seen  that  only  by  this  means  could  the  proper 
direction  be  given  to  such  purely  artistic  training  as  the 
School  had  to  offer,  by  familiarizing  the  students  with  the 
processes  by  which  any  industrial  application  of  design  would 
have  to  be  made. 

Moreover,  the  need  was  felt  to  be  pressing  in  the  industries 
themselves,  of  a  more  thorough  training  for  workmen  than 
under  the  prevalent  system  of  the  division  of  labor,  and  since 
the  decay  of  the  apprentice  system,  it  is  possible  to  obtain  in 
the  mill  or  the  shop.  And  as  it  was  evident  that  any 
improvement  in  the  art  element  of  such  industries  could  only 
be  looked  for  after  this  want  had  been  supplied,  it  was  deter- 
mined to  make  the  provision  for  such  technical  training  a  part 
of  the  business  of  the  School. 

The  hearty  co-operation  of  the  Philadelphia  Textile  Associ- 
ation, has  made  it  possible  to  do  this  in  a  very  thorough  man- 
ner as  far  as  this  important  industry  is  concerned.  The 
Institution  is  also  indebted  to  the  following  manufacturers  for 
generous  gifts  of  machinery,  viz :  Mr.  Geo.  Crompton,  of 
Worcester,  Mass.,  for  a  Crompton  Power  Loom ;  to  Messrs. 
Knowles  Bros.,  of  Worcester,  Mass.,  for  a  Knowles  Power 
Loom ;  to  Messrs.  M.  A.  Furbush  &  Son,  for  a  Murkland 
Carpet  Loom ;  to  Mr.  Thos.  L.  Leedom,  for  a  Jacquard  Carpet 
Loom ;  to  Mr.  W.  P.  Uhlinger,  for  a  Jacquard  Machine  and 
for  a  Card  Stamper ;  and  to  the  Bridesburg  Manufacturing 
Co.,  for  a  Power  Loom.  A  separate  building  has  been  erected 
for  the  accommodation  of  the  classes  in  weaving,  in  which  the 
use  of  both  hand  and  power  looms  is  thoroughly  taught,  and 
the  designs   made    by    students    for   carpets,    rugs,    damasks, 


■worsted  dress  goods,  and  all  classes  of  "woven  goods  from  the 
simplest  to  the  most  ornamental  are  worked  into  actual  fabrics. 

Location. 

The  School  is  located  in  the  building  1336  Spring  Garden 
Street,  which  has  been  purchased  by  the  Trustees  Avith  funds 
provided  for  this  purpose  by  the  Associate  Committee  of 
Women,  and  adapted  to  the  needs  of  the  classes  in  the  most 
thorough  manner.  Ample  provision  has  been  made  for  the 
comfort  of  students,  and  every  convenience  furnished  that  will 
facilitate  the  work  of  the  classes. 

The  work  in  each  Department  or  Class  is  carried  on  in  a 
room ,  by  itself,  so  that  the  annoyances  and  interruptions 
inseparable  from  the  assembling  of  large  classes  and  diiferent 
grades  of  work  in  a  common  room,  are  avoided. 

The  building  contains  a  Lecture  Room ;  a  Library  and 
Reading  Room ;  a  room  for  Elementary  Work  from  casts  and 
models;  one  for  shading  from  groups  of  models  and  for 
Drawing  of  Ornament  from  casts ;  one  for  Advanced  Work 
from  casts  of  the  figure ;  a  room  for  the  Grinding  and 
Preparation  of  Colors ;  one  for  the  Work  in  Applied  Design  ; 
one  for  Modeling :  one  for  Wood  Carving,  and  a  suite  of 
rooms  for  the  Class  in  Weavinsi;. 


The  Associate  Committee  of  Women. 

The  School  is  under  the  immediate  supervision,  and  re- 
ceives the  active  support  of  the  Associate  Committee  of 
Women,  through  whose  exertions  the  fund  for  the  purchase  of 
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the  building  was  supplied,  and  who  act  conjointly  Avith  the 
Board  of  Trustees  in  managing  the  affairs  of  The  Pennsylva- 
Museum  and  School  of  Industrial  Art. 

This  Committee  now  numbers  thirty  women,  each  and  all 
zealously  active  in  promoting  the  best  interests  of  the  corpor- 
ation, with  especial  reference  to  the  creation  and  support  of 
such  an  Industrial  School  in  connection  therewith,  as  those 
most  competent  to  judge  have  earnestly  desired  to  establish 
here. 


Francis  the  First's  Helmet,  attributed  to  Cellini.    Fi-om  a  pen-anfl-ink  drawing  by  Winifred   E.  Ketcharo, 
a  student  in  the  School, 
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Silver  Cup  from  the    Hildesheim  Treasure.      From  a  pen-and-ink    drawing   by  Albert    K.  Long, 
a   pupil    in   the  School. 
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Silver  Bowl  from  the   Hiiaesheira  Treasure.      Prom  a  pea-anrt-ink  drawing  bj  Frank  Kouhersperger, 
a  stuilent  in  the  School. 


Courses  of  Study. 


General    Course. 
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!^^]IE  general  course  of  study  embraces  Drawing  and  Paint- 
ing in  water  colors  from  models,  casts,  draperies  and 
^^  still  life ;  Lettering ;  Plane  and  Descriptive  Geom- 
etry ;  Projections,  with  their  application  to  machine  drawing 
and  to  cabinet  work  and  carpentry ;  Shadows,  Perspective, 
Modeling  and  Casting ;  Practice  in  the  use  of  Color,  Avith  special 
reference  to  the  needs  of  designers — especially  in  textiles ; 
Historical  Ornament  and  Orio-jnal  Desio-n.  The  Instrumental 
Drawing  is  taught  by  means  of  class  lessons  or  lectures,  and 
lectures  are  also  given  on  Anatomy  and  Historical  Ornament, 
upon  which  examinations  for  certificates  are  based. 
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Students  completing  satisfactory  exercises  in  the  enumerated 
Subjects  of  Study  (see  page  19),  will  be  eligible  for  the  exam- 
inations which  are  held  at  the  close  of  each  school  year,  and 
on  passing  the  examinations  will  receive  certificates.  There 
are  three  certificates — one  to  be  awarded  on  the  completion  of 
the  course  in  Drawing,  one  for  that  in  Water  Color  Painting 
and  Applied  Design,  and  one  for  Modeling,  and  those  who 
have  received  the  three  certificates  will  be  awarded  the  full 
diploma  of  the  School. 

Students  who  have  received  the  Drawing  Certificate  may 
enter  either  the  class  in  Water  Color  Painting  and  Applied 
Design,  or  the  class  in  Modeling,  as  they  may  elect,  and  spe- 
cial students,  who  have  not  received  the  first  certificate,  will  be 
admitted  to  these  classes,  if,  in  the  judgment  of  the  Commit- 
tee they  are  properly  qualified. 

Special  Courses. 

In  addition  to  the  regular  instruction  in  the  subjects  enum- 
erated above,  facilities  are  provided  for  practical  work,  under 
competent  masters  in  the  folloAving  branches  : 

1.  Designing  for  all  classes  and  grades  of  Woven  Fabrics, 
Woolens,  Worsteds,  Damasks,  Carpets,  etc.,  including  actual 
work  at  the  loom. 

2.  Wood  Carving  in  all  its  branches,  Bosses,  Reliefs,  Intag- 
lios, Mould  Sinking,  and  all  forms  of  practical  application  with 
which  the  most  accomplished  carver  is  expected  to  be  familiar. 

Each  class  is  provided  with  the  latest  and  most  complete 
appliances  in  the  way  of  tools  and  machinery,  and  the  work 
is  in  every  respect  practical  and  adapted  to  the  actual  needs, 
from  a  business  point  of  view,  of  the  industries  represented. 
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School  Year. 

The  next  school  year,  of  thirty-six  weeks,  begins  the  second 
Monday  in  September  (the  14th)  and  ends  at  the  first  of  June. 
The  evening  classes  open  the  second  Monday  in  October  and 
close  at  the  middle  of  April.  There  is  a  vacation  of  one  week 
at  Christmas. 


Hours  of  Study,  Day  Class. 

The  hours  of  study  for  the  day  classes  are  from  nine  o'clock 
to  one,  and  from  two  to  four  every  day  in  the  week  except 
Saturday. 

Students  may  be  excused  from  attending  the  afternoon  ses- 
sion if  they  or  their  parents  desire  it,  and  students  who  are 
unable  to  attend  in  the  morning  will  be  received  for  the  after- 
noon session  alone. 

No  reduction  in  the  charges  for  tuition  will  be  made  in 
either  case. 

Records  of  attendance  are  carefully  kept  which  may  be 
inspected  by  parents  or  guardians  at  any  time. 


Evening  Classes. 

Evening  classes  in  all  the  branches  are  in  session  on  Mon- 
days, Wednesdays,  and  Fridays,  from  half-past  seven  to  half- 
past  nine  o'clock. 
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Class  for  Teachers  in  Public  and   other 
Schools. 

Special  arrangements  are  made  for  the  accommodation  of 
teachers,  as  follows  : 

In  addition  to  the  facilities  afforded  by  the  evening  classes, 
the  rooms  will  be  open  and  instructors  in  attendance  from  five 
o'clock  until  half-past  six  every  Tuesday  and  Thursday  after- 
noon, without  extra  charge. 

Tuition   Fees  and  Entrance. 

No  previous  knowledge  of  drawing  is  necessary,  except  in 
the  case  of  applicants  for  scholarships.  Appointments  are  not 
made  to  any  of  these  until  the  applicant  has  passed  a  satisfac- 
tory examination. 

All  fees  are  payable  in  advance.  The  fee  for  the  day  class 
in  any  department  of  the  Regular  Course,  is  $30.00  a  year. 

Students  entering  for  less  than  a  year,  pay  |18.00  for  each 
half  year  of  eighteen  weeks,  or  $6.00  a  month. 

The  fee  for  the  evening  class  is  $8.00  a  year,  or  $5.00  for 
each  term  of  three  months. 

The  fee  for  the  teachers'  class  is  the  same  as  that  for  the 
evening  class. 

Special  Courses  as  Follows: 

Weaving  and  Textile  Design,  day  class,  $50.00  a  year, 
evening  class,  $15.00  a  year  or  $10.00  for  each  term  of  three 
months.  Wood  Carving,  $12.00  a  year,  or  $7.00  for  each 
term  of  three  months. 
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Materials  for  Study. 

Instruments  and  materials  for  study  must  be  provided  by 
the  students.  A  list  of  the  articles  required  in  each  class  is 
posted  in  the  class-rooms.  Paper  of  suitable  size  and  quality 
may  be  had  of  Instructors  at  wholesale  prices. 

Each  student  is  provided  with  a  locker,  in  which  drawing- 
boards  and  materials  are  to  be  placed  before  leaving  the  class- 
room. On  receiving  the  key  the  student  must  deposit  fifty 
cents,  which  will  be  refunded  when  the  key  is  returned,  if  this 
is  done  within  one  month  of  the  date  at  which  the  student's 
term  expires,  otherwise  the  deposit  is  forfeited. 

Students  Avill  be  furnished  with  facilities  for  working  at  the 
Museum  in  Memorial  Hall  when  this  is  desired. 


Post-Graduate  Course. 

Graduates  from  the  regular  course  may  continue  in  the 
School  for  advanced  study,  without  payment  of  fees,  on  condi- 
tion that  they  devote  a  certain  amount  of  time  to  teaching  in 
the  School  or  to  other  Art  Work,  for  the  promotion  of  the 
interests  of  the  School. 


Certificate  Work. 

To  be  eligible  for  the  examination  for  certificates,  students 
must  have  completed  satisfactory  exercises  in  the  Subjects  of 
Study  (see  page  19).  The  works  are  regarded  strictly  as  exer- 
cises, not  as  results,  and  students  will  practice  the  several  kinds 
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of  subjects  until  the  work  required  can  be  performed   with 
facility  in  a  reasonable  time. 

At  least  one  specimen  of  each  student's  work  in  each  class 
will  be  retained  by  the  School. 


Examinations. 

Examinations  are  held  semi-anuually,  in  January  and 
May,  on  the  results  of  which,  taken  in  connection  with  the 
quality  of  the  work  done  in  the  class  room,  and  regularity  of 
attendance,  the  standing  of  students  is  made  to  depend. 

Records  of  these  examinations  may  be  inspected  by  parents 
or  guardians  at  any  time,  and  students  whose  progress  is  shown 
by  these  records  to  be  unsatisfactory  will  be  requested  to 
Avithdraw. 

Discipline. 

The  discipline  of  the  School  is  made  as  simple  as  possible, 
and  students  are  made  to  feel  that  as  the  requirements  are 
definitely  stated,  and  the  instruction  in  each  branch  given  at 
well-known  hours,  the  progress  of  each  is  substantially  in  his 
own  hands. 

All  students,  however,  are  expected  to  be  prompt  and  regu- 
lar in  their  attendance  on  all  the  exercises  and  lectures  of  their 
course,  and  irregularity  in  this  respect  will  be  regarded  as 
sufficient  reason  for  dismissal. 

Polite  and  orderly  conduct  is  also  insisted  upon  at  all  times, 
and  any  damage  to  School  property  must  be  made  good  by  the 
student   causing   it.     No   book,    chart,   or  other   educational 

17 


appliance  Avill  be  allowed  to  leave  the  building  under  any  cir- 
cumstances. 

All  work  must  be  put  away  before  the  student  leaves  the 
building.  Lost  articles  may  be  inquired  for  of  the  janitor. 
Students  are  requested  to  give  prompt  notice  of  change  of 
address. 

Lectures. 

Lectures  on  the  Anatomy  of  Animal  Forms  as  applied  to 
Decorative  Art,  Structural  Botany,  Harmony  of  Color,  and 
subjects  relating  thereto  will  be  given  during  the  year. 

Class  instruction  in  the  Geometrical  branches  will  be  given 
every  Morfday,  which  all  first  year  students  in  the  general 
course  are  expected  to  attend,  and  lectures  on  Graphic  Art, 
on  Original  Design,  on  Color,  and  on  Perspective,  will  be  given 
by  the  Principal  every  Wednesday  and  Friday  morning  from 
eleven  o'clock  to  half-past  tAvelve,  and  every  Wednesday  even- 
ing. All  the  students  in  the  Day  Class  are  expected  to  attend 
the  Wednesday  lectures  ;  those  given  on  Friday  are  for  differ- 
ent classes,  according  to  the  subjects  treated. 

Exercises  on  Thursdays,  from  twelve  o'clock  to  one,  are 
conducted  by  those  students  who  are  preparing  themselves  to 
become  teachers. 

Prizes. 

A  comprehensive  system  of  Prizes  has  been  provided  for  in 
each  department,  and  these  are  awarded  under  the  supervision 
of  representative  manufacturers,  acting  through  committees 
appointed  by  themselves  (see  page  33).  Works  receiving 
prizes  will  remain  the  property  of  the  School,  if  so  desired  by 
the  Committee  on  Instruction. 
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Head  Piece  in  Silver.    From  a  pen-aml-iak  dvuwiug  by  Albert  E.  Long,  a  pupil  of  the  School. 


Subjects  of  Study. 


GENKRAL     COITRSK 


DRAWING  CLASS. 

Certificate  A. 


EXERCISES. 


Freehand   Drawing, 

(1)  Drawing  of  Ornament  from  casts  in  outline. 

(2)  Model  Drawing  in  outline. 

(3)  "  "        shaded  in  crayon. 

(4)  Drawing  of  Ornament  from  casts  shaded  in  crayon. 

(5)  "         Pieces  of  Furniture,  Chairs,  Tables,  etc. 

(6)  "    Human  and  Animal  Forms  from  casts  in  crayon. 
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(7)  Studies  of  Drapery  in  crayon,  or  pen  and  ink. 

(8)  "  Objects  of  Industrial  Art  from  the  Museum. 

(9)  "  Flowers  and  Foliage  from  Nature,  in  pencil, 

pen  and  ink,  and  water  color. 

(10)  Lettering. 

(11)  Analysis  of  Plants  for  the  purpose  of  Design. 

(12)  Original  Designs  for  given  spaces,  from  natural  forms. 

(13)  Analysis  of  styles  of  Historic  Ornament, 

(14)  Design  applied  to  Surface  Decoration,  flat  or  in  relief. 

Instrumental  Drawing. 

(15)  Elementary  Exercises  with  Instruments,  construction  of 

Plane  Figures,  Line  Shading,  etc. 

(16)  "  Plans  and  Elevations  of  common  objects. 

(17)  "  Descriptive  Geometry  (simple  intersections 

and  developments). 

(18)  Perspective. 

Examinations. 

(1)  Plane  Geometrical  Drawing. 

(2)  Projections. 

(3)  Descriptive  Geometry. 

(4)  Perspective, 

(5)  Model  Drawing. 

(6)  Drawing  from  Memory. 

(7)  Historical    Ornament,  a  written   paper,  illustrated   by 

drawings. 

(This  class  attends  lectures  once  a  week  on  Geometry  in  all  its  applica- 
tions to  Drawing ;  and  once  a  week  on  Perspective,  on  the  Principles  of 
Design,  on  Historical  Ornament,  or  some  other  subject  directly  related  to 
the  work  of  the  class  room.) 
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Old  Florentine  Carved  Chair.    From  a  pen-and-ink  drawing  by  a  student. 


CLASS  IN  WATER  COLOR  PAINTING  AND 
APPLIED  DESIGN. 

Certificate  B. 


EXERCISES. 


In  Water  Colors. 

(1)  Enlargement  and  reduction  of  colored  ornament,  from 

Plates    and    from    Actual   Fabrics,     Carpets,    Wall 
Papers,  etc. 

(2)  Exercises  with  Instruments.      Drawing  of  Geometrical 

Patterns  from  plates  and  fabrics.     (For  students  who 
have  not  taken  Certificate  A.) 
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(3)  Grinding  and  Preparation  of  Colors. 

(4)  Studies    in     Color    Harmony,    consisting    of    Original 

Designs  treated  in  different  schemes  of  color. 

(5)  "  of  Plants  and  Flowers  from  Nature. 

(6)  "  "  Groups,  Draperies,  etc. 

(7)  "  "  Objects  from  the  Museum. 


Tempera. 

(8)  Studies  of  Surface  ornament,  Fabrics,  etc. 

(9)  Original    Designs    for    Painted,    Printed,    and    Woven 

Ornament,  Lace,  Embroidery,  etc. 


Exanninatlons. 

(1)  Time  Sketch  in  Water  colors  of  flowers  or  a  group  of 

objects. 

(2)  Exercises  in  Color  Harmony,  in  water  colors. 

(3)  Paper  on  the  Origin  and  Chemistry  of  Pigments. 

(4)  "      "    Principles  of  Design  in  Surface  Decoration. 

(5)  Description  of  Lithography,   Engraving  and    Etching, 

Porcelain  and  Pottery  Decoration,  Lace  Making, 
Fresco  Painting,  Mosaic  Work,  Inlays,  Colored 
Glass  Work. 

(This  class  attends  weekly  lectures  on  Harmony  of  Color,  on  Historic 
Ornament  and  on  Principles  of  Decorative  Design.) 
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Flagon  iu  tiorman  Stone  Ware.     From  pen-and-ink  drawiDg  by  John  Diez,  a  pupil  in  the  School. 


MODELING  CLASS. 

Certificate   C. 


EXERCISES. 


In  Clay. 

(1)  Studies  of  Ornament  from  casts. 

(2)  "        "  Details  of  Human  Figure  from  casts. 

(3)  "        "  Animal  from  casts. 

(4)  "        "  Ornament  from  prints  and  photographs. 

(5)  Original  Designs  for  Wood  or  Stone  Carving,  and  for 

Stucco  work. 

(6)  "  "  '•  Ornament  in  Terra  Cotta. 

(7)  Anatomical  rendering  of  the  Human  Figure. 
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Drawings. 

(8)  Designs  for  Work  in  Cast  or  Wrought  Metal. 

(9)  "•        "    Furniture    or    Cabinet   work    with    carved 

enrichments. 

Examinations. 

(1)  Paper  on  Historical  Schools  of  Sculptured  Ornament. 

(2)  "       "    Principles  of  Design,  applied  to  Sculptured 

Objects. 

(3)  Time  Sketch  in  Clay  of  0]-nament  from  cast  or  print. 

(4)  Paper  on  Anatomy  of  the  Human  Figure. 

(This  class  attends  lectures  on  Human  and  Animal  Anatomy,  on  the 
Principles  of  Constructive  and  Decorative  Design,  and  on  Historical 
Ornament.) 


Porsian  r.iass  Work.     From  a  peD-aml-ink  drawing  bj-  Walter  Gaskill.  a  pupil  of  the  School. 
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Vase  in  Japanese  Eronze.    From  a  pen  and  ink  drawing  br  J- mil\  P   Rousseau,  a  pupil  of  the  School. 


TEACHERS"  CLASS 

(For  those  employed  as  Teachers  in  eitlier  Public  or  Private  Schools). 


EXERCISES. 


Freehand  Work. 

(1)  Drawing  of  Ornament  from  the  Cast. 

(2)  "         from  Models. 

(3)  "         Pieces  of  Furniture,  as  chairs,  tables,  etc. 

(4)  Foliage  from  Nature. 

(5)  Analysis  of  Plants  for  the  purpose  of  Design. 

(6)  Elementary  Design. 

(7)  Studies  of  Historic  Ornament. 

(8)  Applied  Design. 

(9)  Drawing  from  Dictation. 
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Instrumental  Work. 


(10)  Plane  Geometrical  Drawing. 

(11)  Elements  of  Projection. 

(12)  Elements  of  Perspective. 


Examinations. 

(1)  Model  Drawing. 

(2)  Drawing  from  Dictation. 

(3)  Plane  Geometrical  Drawing. 

(4)  Elements  of  Projection. 

(5)  Elements  of  Perspective. 

(6)  Drawing  on  the  Blackboard. 


Panel  in  Chestnut.     Carved  l.j  Theodore  Herl'ert,  from  a  desiKU  by  Winifred  K.  Ketcham. 
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Flagon  in  German  Stone  H'are.     From  pen-and-iuk  drawing  by  C.  A.  Sweetser,  a  pupil  in  tlie  School. 

SPBCI^L    COLTRSBS. 


CLASS   IN    WEAVING  AND   TEXTILE 
DESIGN 

(For  tlie  Complete  Study  of  Fabrics  that  may  be  Woven  on  Hand,  Power 
and  Jacqiiard  Looms). 


"1/1 


HIS  department  is  open  day  and  evening  and  is  under 
\ff  the  especial  charge  of  Mr.  E.  A.  Posselt,  a  gentle- 
^'^  man  of  large  practical  experience,  and  a  graduate  of 
the  Austrian  Government  Advanced  Weaving  School  at  Reich- 
enberg,  Austria,  and  late  designer  for  Messrs.  Thomas  Dolan 
&  Co.  He  will  be  assisted  in  the  evening  work  by  Mr.  John 
F.  Lee,  designer  for  Messrs.  Scheppers  Bros.,  and  formerly  a 
student  of  the  Bradford  Technical  College,  England. 

The  Weaving  Room  will  be  under  the  personal  supervision 
of  Mr.  E.  W.  France,  formerly  of  the  Pacific  Mills,  of 
Lawrence,  and  more  recently  of  the  Conshohocken  Worsted 
Mills,  Conshohocken,  Penna. 
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Mr.  Posselt  and  Mr.  France  will  be  in  constant  attendance, 
both  day  and  evening,  so  that  pupils  who  enter  either  class 
will  find  every  want  provided  for  their  regular  advancement 
in  this  study. 

The  machinery  in  use  consists  of  six  Pattern  Hand  Looms, 
duplicates  of  those  used  in  Yorkshire  College,  England  ;  two 
Pattern  Hand  Looms,  duplicates  of  those  used  in  the  Bradford 
Technical  College,  England ;  two  Jacquard  Looms,  made 
especially  for  the  School,  one  of  them  a  power  loom  and  both 
adapted  to  the  finest  work ;  one  Crompton  Power  Loom,  forty- 
eight  inches,  twenty-seven  sets  harness  ;  one  Knowles  Power 
Loom,  forty-eight  inches,  thirty  sets  harness ;  one  Jacquard 
Carpet  Hand  Loom  ;  one  Card  Cutting  Machine. 

These  machines  are  all  entirely  new,  and  the  management 
feel  confident  that  no  such  facilities  for  imparting  a  knowl- 
edge of  Weaving  and  Designing  have  ever  before  been  offered 
in  America. 

Other  departments  of  manufacture  will  be  added  as  the 
necessities  of  the  School  may  demand. 

New  buildings  have  been  erected  for  this  special  work  and 
provided  with  all  necessary  appliances. 

The  prime  object  of  these  Classes  is  to  teach  pupils  design- 
ing for  all  varieties  of  Textile  fabrics,  and  to  make  them 
thoroughly  familiar  with  Loom  Work,  so  that  they  may  be 
able  not  only  to  prepare  their  own  Designs,  but  also  to  "  draw 
in  "  the  warps,  and  reproduce  their  own  patterns  in  the  cloth. 

Students  begin  with  a  plain  two  harness  weave  and  proceed 
by  a  systematically  graded  course,  to  examine  and  practice  the 
most  complicated  weaves,  learning  at  the  same  time,  the  rules 
and  calculations  made  use  of  by  the  designer,  and  the  methods 
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by  which  large  and  complicated  designs  are  reduced  to  their 
lowest  practical  working,  witli  cross  drawings,  drafts,  etc. 

Students  are  instructed  in  the  methods  of  weighing  yarns 
and  other  calculations  necessary  to  find  the  cost  of  goods. 

The  harmony  of  colors  forms  an  important  feature,  and  most 
careful  instruction  is  given  on  this  point. 


COURSE  OF  STUDY. 


Work  on  Ordinary  Loom. 


(1)  Study  of  nature  of  materials. 

(2)  The  Weaving  of  plain  Cloths ;  their  use  and  adaptability. 

(3)  Twills,  Diagonals,  etc. 

(4)  Double  Plains. 

(5)  Twills  backed  with  weft. 

(6)  Twills    backed    with    Avarp    and    weft,    with    the    most 

approved  methods  of  binding  the  same. 

(7)  Fancy  Matalasse  designing,  Cloakings,  Ottomans,  etc. 

(8)  Arrangement  of  -colors  in  patterns. 

(9)  Miscellaneous  Weaves,  with  rules,  calculations,  etc. 

(10)  Study  of  best  methods  of  combining  diiferent  weaves, 

with  special  reference  to  the   designing  of  Worsted 
Coatings. 

(11)  Weaving  of  Gauzes,  etc. 
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The  first  division  of  this  class  deals  chiefly  with  the  weaving 
of  plain  and  fancy  cloths,  woolen  and  Avorsted,  in  which  the 
constant  demand  for  novelty  and  variety  to  keep  pace  with  the 
competition  of  foreign  manufacturers,  renders  a  general  knowl- 
edge of  all  the  details  of  the  industry,  of  the  utmost  import- 
ance to  workman  and  manufacturer  alike. 

The  diff'erent  kinds  of  weaves  are  taken  up  and  explained  in 
the  simplest  and  most  natural  order,  the  dependence  of  one 
process  upon  another  being  explained  and  illustrated  in  such  a 
manner,  that  any  person  possessing  a  moderate  acquaintance 
with  the  art,  may  readily  comprehend  the  whole  system,  and 
be  able  to  apply  the  principles  of  any  class  of  weaves  to  the 
extension  and  improvement  of  others. 


Work  on  Jacquard  Looms. 

(1)  Study  of  the  nature  of  materials  used  in  weaving. 

(2)  Calculations  as  to  sizes  of  yarns,  allowance  for  shrink- 

age,  etc. 

(3)  Study  of  the  principle  of  the  Jacquard  Loom. 

(4)  Different  methods  of  tying  up. 

(5)  Principle  of  the  Card  Stamping  Machine,  and  methods 

of  adapting  designs  to  it. 

(6)  Methods   of  changing  the  weave   Avithout  altering  the 

"  tying  up." 

(7)  The  different  kinds  of  Designing  paper,  and  the  proper 

use  of  each. 

(8)  Methods  of  analysing  textile  goods,  by  "picking  out" 

and  by  sketching. 
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(9)     General  Principles  of  Design. 
(10)     Different  methods  of  working  out  designs,  and  of  adjust- 
ing weaves  to  the  design. 

Students  are  also  regularly  instructed  in  the  best  methods 
of  keeping  a  full  set  of  the  books  used  by  practical  designers, 
such  as  Time  Book,  Weave  Room  Book,  Dye  House  Book, 
Picking  Room  Book,  Card  Room  Book,  Designing  Room 
Book,  etc.,  and  Felt  Books  for  the  Dye  House,  Card  Room, 
and  Picking  Room. 


_i^<^^^^:^^ 


Original  design  for  Chimney  Piece.     By  Victor  T.  Wilson,  a  pupil  of  the  School. 
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Carved  Chest  in  Oak  (Old  Norwegian).      From  a  pen-and-ink  drawing  by  a  student. 


CARVING   CLASS. 


Course  of  Study. 


(1)  Selection,  sharpening,  and  care  of  Tools. 

(2)  Bosses  and  Scrolls  from  Casts  and  Models. 

(3)  Intaglios  and  Mould  Sinking. 

(4)  Ornament  from  Prints  and  Drawings. 

(5)  Original   Designs  for  Panels,   Carved  Enrichments  for 

Furniture  and  Cabinet  Work,  Picture  Frames,  Easels, 
etc. 

32 


Silver  Incense  Burner.     From  pen-and-ink  drawing  by  Frank  Kochersperger,  a  pupil  of  the  School. 


FRIZJES. 


The  followinof  Prizes,  to  be  awarded  at  the  close  of  the 
school  year,  are  offered  for  competition  to  the  students  of  the 
School. 

1st. — The  Presidents'  Prize  (offered  by  President  Wm. 
Piatt  Pepper),  Box  of  Colors  and  Instruments,  value  $25.00, 
for  the  best  set  of  works  executed  by  a  student  of  the  Regular 
First  Years'  Course. 

To  earn  this  prize,  the  student  must  have  completed  the  full 
First  Year's  Course,  and  have  passed  satisfactory  examinations 
in  all  the  subjects.  The  results  of  these  examinations  will  be 
regarded  in  makino;  the  award. 
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2d. — Tiie  Committee's  Prizes  (offered  by  the  Associate 
Committee  of  Women),  two  Money  Prizes,  viz  :  a  first  prize  of 
$30  00,  and  a  second  prize  of  $20.00,  for  the  best  and  the 
second  best  Design  for  either  an  Embroidered  Portiere  or  a 
Painted  Frieze.  Any  student  regularly  entered  in  either  de- 
partment of  the  School  may  compete  for  these  prizes  or  for 
any  of  those  which  follow,  under  the  following  conditions  : 

The  designs  must  be  made  especially  for  this  competition, 
and  may  be  executed  in  either  Water  Color,  Tempera,  or 
Spirits  of  Turpentine.  No  regulations  as  to  size  are  imposed, 
but  it  is  recommended  that  the  designs  be  not  less  than  26 
inches  in  length,  with  a  height  of  at  least  18  inches. 

In  awarding  these  prizes,  the  qualtities  which  will  be  re- 
garded as  of  most  importance  are : — First,  Fitness  of  the 
Decorative  Treatment  for  the  purpose  to  which  it  is  to  be 
applied ;  second,  Beauty  of  General  Effect,  especially  of  Color ; 
third,  Spirit  in  the  Drawing  and  Execution  ;  fourth,  Original- 
ity of  Conception. 

3d.— Money  Prizes  of  |20.00  and  |10.00  for  the  best  and 
for  the  second  best  Piece  of  Ornament  in  Wood,  Plaster,  Clay, 
or  Stone,  carved  or  modelled  by  a  student,  not  necessarily  from 
his  own  design ;  or  for  original  designs  for  such  ornament,  if 
designs  are  submitted  which  possess  more  merit  than  any  of 
the  works  actually  executed. 

4th.— Money  Prizes  of  |20.00  and  flO.OO  for  the  best  and 
the  second  best  Design  for  a  Carpet. 

Qualities  to  be  considered  : — 

First.  Fitness  of  Pattern  and  Color  for  Floor  Decoration. 

Second.  Beauty  and  Harmony  of  Color. 
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Third.  Cofiipositlon  of  the  Pattern  (distribution  of  masses, 
etc.),  the  details  of  which  need  not  be  original,  although  a 
higher  value  will  be  accorded  them  if  they  are. 

Fourth.   Spirit  in  Drawing  and  Execution. 

5th.— The  ''Wilson  &  Fenimore  "  Prize  of  |20.00,  offered 
by  the  firm  of  that  name,  for  the  best  Design  for  a  Wall 
Paper. 

6th.— The  "Blabon"  Prize  of  |10.00,  offered  by  Messrs. 
Geo.  W.  Blabon  &  Co.,  for  the  best  Design  for  Oil  Cloth. 

Qualities  to  be  regarded  in  these  last,  the  same  as  those  indi- 
cated for  the  carpet  competition,  except  that  the  work  must  be 
original  in  every  respect ;  where  flowers  or  other  natural  forms 
are  introduced,  they  must  be  based  upon  the  study  of  nature, 
and  the  form  of  conventional  treatment  adopted  must  be  as 
much  as  possible  the  student's  own.  Beauty  of  Effect  will  be 
regarded  as  of  most  importance,  but  Originality  will  count  for 
much. 

7th.— The  Textile  Record  Prize  of  $25.00  for  the  best 
Original  Effect  in  fancy  Cassimeres. 

8th.— Money  Prizes  of  |20.00  and  |10.00  for  the  best  and 
the  second  best  Pattern  of  Goods  designed  for  and  executed  on 
the  Jacquard  Loom.  The  aAvard  will  have  reference  to  Beauty 
of  Effect  and  Originality  alone,  without  regard  to  the  value  of 
the  material  employed  or  to  economy  in  the  processes  of 
manufacture. 

9th.— Money  Prizes  of  |20.00  and  $10.00  for  the  best  and 
second  best  Patterns  in  Cloths  other  than  Cassimeres,  designed 
by  students  and  executed  by  them  on  Ordinary  Looms. 

Not  more  than  two  prizes  will  be  awarded  to  any  one  student. 
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Ewer-in-Doulton  AVare.     From  pen-and-ink  drawing  by  Miss  Elizabeth  J.  Kennedy,  a  pupil  in  tlie  School. 


Roll  of  Students, 


^884-5, 


ADOLPH,  A.  J. 
ALTENEDER,  THEODORE. 
ATHERHOLT,  GEO.  W., 
BAGG,  MISS  J.  S. 
BAKER,  FRED.  R., 
BARNARD,  MlSS  A.  VV., 
BARR,  MARY, 
BARRETT,  ALICE  M., 
BATY,  ARTHUR, 
BEATTY,  JOHN  R., 
BIRD,  CLINTON  H., 
BOLES,  EDWARD  D., 
BOND,  CHAS., 


BOND,  JOHN, 
BRADY,  M.  P., 
BRAUM,  JOHN, 
BREADIN,  ANNA  M., 
BRENNAN,  THOMAS  F., 
BROOKS,  CAROLINE  A., 
BROOKS,  ESTELLA, 
BROWNING,  GRACE, 
BRUNNER,  BERTHA, 
BRYANT,  EDWARD, 
BURR,  GEO.  W., 
CALDWELL,  MARY  C, 
CAMPBELL,  KATE  V., 
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CANNON,   F.   J., 
CARHART,    KATK, 
CARPENTER,   KATE   V., 
CARROLL,   BENJAMIN, 
CARTER,   KATHLEEN, 
CATTLOW,   EDWARD, 
CHALK,   WM.   GEO., 
CHAPMAN,  URSULA, 
CHAPPEL,   CHRISSIE, 
CHUBB,   AMY, 
CHUBB,  SUE, 
CLARKE,  THOS.   G., 
CLASS,   LENA, 
COCK,  GEO.  B., 
uOLBECK,  BENN., 
COLES,  J.   W., 
COMEGYS,   MISS  A., 
CONNER,   MRS.   A.   C., 
CONNOR.  F.   J., 
CRAWFORD,   W.  S., 
CROXTON,  LOUIS, 
CUMMINGS,   HELEN  N., 
DANNERTH,  CHAS.  A., 
DASEY,   JOHN  A., 
DASEY,   CLARENCE   V., 
DEGNAN,  JOHN, 
DEVLIN,  FRANCIS, 
DIEZ,  JOHN, 
EINSTEIN,   MRS.  H., 
EISSLER,   LOUISE, 
FEELY,   MORRIS, 
FISHER,   MRS.   B.   C, 
FOX,   FRANK, 
FRANCE,   E.   W., 
FRANCINE,    ALBERT  P., 
FRANCINE,   HORACE  H., 
FRAZER,  DONALD, 
FROMUTH.  AUGTTST, 


FULLAWAY,   CHAS.   E., 
FULLAWAY,    W.   L., 
GARBER,   VIRGINIA   W., 
GASKILL,   WALTER, 
GATES,   THOMAS, 
GLEDHILL,   JOSEPH, 
GOODWIN,   HOWARD   R., 
GOODAVIN,   MYRTIE   DELL, 
GOULD,   ABBIE, 
GRAGAN,   JAMES,  , 

GRIFFITH,  MISS  M.  C, 
GREENBAUM,    MAX, 
HAINES,   MATTIE  W., 
HALLOWELL,    LILLA, 
HAMMOND,   MARY  A., 
HARDING,   ALICE, 
HARDING.    FLORENCE, 
HARTSHORNE,   ANNA   C, 
HEMPHILL,  THOS.  B., 
HENRY,   BESSIE, 
HENRY,   JAMES, 
HERBERT,   THEODORE, 
HEWSON,    EMILY, 
HOLCROFT,.WM., 
HOLT,   THOMAS, 
HOLT,   WM., 
HUGER,   MARIE, 
HUQUENELE,   ADELE, 
HYATT,   J.   I., 

JOHNSON,  MORNING  GLORY, 
JONES,   KATHERYN  R., 
JUNGKURTH,  JOHN  W., 
KAUFMANN,  GEORGE, 
KAUFMANN,   L.  A., 
KEEN,    EUGENE   L., 
KELLY,  JOHN, 
KENNEDY,   ELIZABETH  J., 
KETCHAINI,  WINIFRED   E., 
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KETTERLINUS,   E.,   Jk., 
KIRK,   FREDERIC   M., 
KOCHERSPERGER,    FRANK, 
KOMMER,   JOHN  T., 
KOSHLAND,   CHAS., 
LEFFERTS,   GEO., 
LONG,   ALBERT  E., 
McALPINE,   MARTHA, 

Mcdonough,  anna  j., 

McGUIGAN,   JOHN, 
McKISSECK,   ANNA   K., 
McM ASTER,   WM.   P., 
McMURROW,  WM.   T., 
MACDUFFEE,   MARY, 
MARTIN,   WM.  S., 
MAYER,   FRED.   E., 
MEAGHER,   WM., 
MELLON,   WM.   S., 
MKTELMANN,   ERNE.ST, 
MICKLE,    GEO.    B., 
MILLARD,    BIRDIE, 
MILLIS,   AGNES   R., 
MORGAN,   WM.   E., 
MULLER,   THOMAS   W., 
NEUMANN,   C.   V., 
NEWLIN,   MISS  ARCHIE, 
NIXON,   JOHN, 
NORRIS,   JOHN, 
OGIER,  VICTOR, 
PAGE,   LUKE, 
PATTERSON,   WM.   E., 
PETERSON,   F.   W., 
POOLE,   EUGENE   A., 
POTSDAMER,   JOSEPH, 
PRICE,   MISS   S.    M.,* 
PRICE,   J.   S., 
PRIOR,   JOSEPH, 
PURCELL,    MARK, 


QUE  RING,  JOHN, 
REEVES,   GERTRUDE   S., 
REITH,   WM., 
RICORDS,   JENNIE   T., 
RIENECK,   MAX., 
RINGGOLD,    MINNIE  S., 
ROBINSON,    ANNA   F., 
ROBINSON,   GRACE, 
ROGERS,   WM.   H., 
ROUSSEAU,   EMILY   P., 
SAYRE,   A.  v., 
SCHEWE,    CHAS.   G., 
SCHNEIDER,   CHAS., 
SCHULLEMANN,   CHAS.   J. 
SCOTT,   EMMA  J., 
SEYMOUR,   HATTIE, 
SHINLE,   JOHN, 
SILVERSMITH,    HENRY, 
SIMPSON,   MARTHA   T., 
SINCLAIR,   ALICE, 
SMITH,   EMMA   V., 
SMITH,   WM.   H., 
SMITH,   THOMAS, 
SNAPE,   ALBERT, 
SNAPE,  EDWIN   A., 
SOMERS,    MAY, 
SPRUANCE,   J.   S., 
STEVENS,    HARRY   K., 
STEWART,   JAS.   T., 
STOCKHAM,   LOUISA   V., 
STOCKTON,   KATHERINE, 
STUBBS,    WM.   E., 
STULL,   GERTRUDE   M., 
SUITS,   WM.    A., 
SWEETZER,   C.   A., 
TAMS,   ALGERNON   R., 
TITHE R,   JAMES   T., 
THUN,   FRITZ, 
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UHLINGER,   EMILTE, 
VAN  GELDER,   PETER, 
VOGDES,   MARY, 
VOGT,   ARTHUR, 
WEBER,  HARRY, 
WEIHENMAYER.   SIGMUND, 
WELLES,   L.   T., 
WEST,   CLARA   L., 
WETHERELL,  MINNIE  L., 


WHARTON,  KATE  S., 
WILSON,  VICTOR  T., 
WINCHESTER,  SAMUEL, 
WOLGEMUTH,   EUGENE   A., 
WOLGEMUTH,  EDWARD   K. 
WOOD,   THOS.    W., 
WRIGHT,   THEODORE, 
WYLIE,   IDA, 
YOUNG,   WM.  R. 


Vase  in  English  Faience.    From  a  pen-and-ink  drawing  by  Wm.  Mellon,  a  j^upil  of  the  School. 
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